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AMHERST, Mass. - “Dogtooth”
(Kynodontas) is a film a great
number of people will admire
greatly but an equal or likely
greater number will find tire-
some or even offensive. This
vast spectrum of reactions stems
from the story line and tech-
niques director Yorgos Lanthi-
mos (who co-wrote the script
with Efthymis Filippou)  has em-
ployed to mount a devastating
critique of authoritarian society
in which the bourgeois family is
used as a metaphor for oppres-
sion. Lanthimos employs a se-
ries of modernist techniques
that include oddly framed
scenes in which the heads of the
speakers might be cut off, jerky
handheld camera sequences, in-
consistent lighting, and unique

uses of sound. The subject mat-
ter of the scenes includes animal
abuse, incest, self-mutilation,
abuse of offspring, and consid-
erable violence of various kinds.

Rather than a straightfor-
ward exposition, the narrative
is made up of disjointed scenes
that often feature inane games
and various senseless activities.
The actors perform in a deadpan
style and the dialog is filled with
word play of various kinds. The
spirit is reminiscent of the Ger-
man expressionism of the 1920s
with a semi-surrealist twist.

Most of the film takes place
in a luxurious country home
that is owned by an industrialist.
The home, however, is totally
fenced in and the gate is locked.
Only the father has a key to the
lock and only the father goes
into the outside world.  His wife
is closely allied with him, but

she too remains locked in. Her
one privilege is access to a hid-
den telephone she uses to speak
with him whenever there is a
crisis. Their offspring are young
adults, two females and one
male. They know nothing about
the world beyond the fence
other than that it is hostile. 

All the siblings gaze at air-
planes flying far above them
and speculate about what would
happen if one should land on
their grounds. The son has be-
come so confused about the na-
ture of the terrors of the outside
world that he kills a hapless cat,
judging it a dangerous invader.
The lone outside visitor they re-
ceive is Christina, a young se-
curity guard at the father’s fac-
tory, who arrives blindfolded
and is paid to perform passion-
less sex with the boy. Later she
will give gifts to one of the sis-

ters in exchange for sex.
About a third of the way into

the film, Lanthimos explicitly re-
veals his theme. The father is
with a dog trainer who is bru-
tally training the father’s newly
purchased dog. The trainer ex-
plains that violence is necessary
to take the dog through several
planes of reaction until it
reaches a plateau of servitude
where its life is totally dedicated
to the protection of his master
and his master’s turf.  The father
makes it clear that that is how
he is training his children. He
wants them to develop their “ca-
nine” teeth and at the end of
the film, the son and one daugh-
ter will be seen on all fours
barking like dogs at the opened
gate of their family compound.

As the film unfolds, the vio-
lence becomes increasingly in-
tense. There is absurdist word

play around the definition of
words like “zombie” and
“shark.” When the father learns
his security guard has brought
videos from the outside world
that he does not sanction he
beats her and bans her from his
home. He subsequently decides
that his son should marry one
of his daughters. Ultimately the
younger daughter will rebel in
a manner that seems doomed to
failure as she has already incor-
porated much of father’s train-
ing into her own psyche.

This film was made in Greece
and the family is Greek, but the
film is not about Greek families
in particular. There is no specific
Hellenic dimension to their
madness. No reference is made
to Orthodoxy or Greek society.
The film is a universal critique
of the ideology that underscores
authoritarian culture of any

kind, private or public, religious
or secular.

This condemnation and
ridicule of authoritarianism ren-
dered in a unique and bizarre
graphic style earned “Dogtooth”
the top prize at the prestigious
Cannes film festival in the cate-
gory of emerging talents. The
film also won nominations for
best pictures at four major film
festivals.  It has had wide expo-
sure in Europe and is being han-
dled in the United States by
Kino, a leading independent dis-
tributor that in the past has pre-
sented films by Costa Gavras.
“Dogtooth” has brought consid-
erable prestige to the miniscule
Greek film industry, but it’s def-
initely an art house film that will
not be to everyone’s taste.

E-mail:
georgakas@hotmail.com

“Dogtooth”: A Greek Art House Film That Challenges Expectations
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NEW YORK – The women who
gathered for an evening of
Wine, Poetry and Conversation
at a West Village Penthouse on
March 17 are of different back-
grounds and utilize different
creative outlets as a form of ex-
pression, but they all seem to
have one thing in common: pas-
sion. In honor of Women’s His-
tory Month, seven authors-
some of whom are published,
some who write for fun - fea-
tured some of their work to an
audience in an intimate setting
graciously offered by Dr. Vir-
ginia Davis, SJD. There was  a
Hellenic flavor to the event,
which was organized by Greek
American Olga Alexakos, who
introduced the imaginative
women and served as an emcee
throughout the evening.

New York City-based
Aphrodite Désirée Navab, a
Greek Iranian American artist
and writer who was born in
Iran, recited some of her poetry
divulging struggles with her
mixed identity from 'Tales Left
Untold'’ published in the anthol-
ogy: “Let Me Tell You Where I've
Been: New Writing by Women
of the Iranian Diaspora (2006)”.

Navab’s art has been featured
in more than 100 exhibitions
and film screenings around the
world and is included in a num-
ber of permanent collections.
Her solo photography exhibit:
“She Speaks Greek Farsi" pre-
miered in Athens in 2009 and
opened in SOHO20 CHELSEA
gallery on earlier this year
(http://aphroditenavab.net).

New York-based Patricia
Hinds - editor, educator and

publishing executive - con-
tributed to an uplifting mood
with passages from “The Good
Sense Handbook”, which she
published in 2009 and serves its
readers with “reminders of the
big and small things that really
make a difference in our lives.”
Hinds is the author of nine chil-
dren's books, creator of Essence
Books and founder of Mignon
Communications, LLC, a full-
service book producer

(http://www.mignoncommuni-
cations.com). 

Katie Chatzopoulos who was
born in New Jersey and holds a
position at Goldman Sachs
shared with the audience a few
of her poems that struck an
emotional chord. One was ded-
icated to a roommate and friend
who died on September 11 and
one was written for her brother
who passed away titled, “In lieu
of a poem”. Chatzopoulos ex-
plained that she uses her poetry
as a creative outlet. Having writ-
ten more than 100 poems that
she said she may one day pub-
lish, she shares her poetry with
friends through her blog
(http://www.kchatz13.blogspot
.com). 

Kalliope Constantaras, born
and raised in New York, is a
published poet and educator.
Constantaras recited poetry
from a second poetry book set
to be published, titled, “Beyond
Borders and Fragments” and
paid tribute to her many great
mentors at Brooklyn College,
where she holds a Master in
Fine Arts.  Her bilingual book
of poems, “Stillness” can be pur-
chased online at Barnes and No-
ble. Constantaras also just fin-
ished the manuscript of a
children’s book, The Secret

Kingdom of Crocheted Dreams. 
Maria Micheles, whose plays

have appeared in various
venues, including the Manhat-
tan Theatre Source, Actors Stu-
dio and WAH Society, recited a
piece that left the audience
laughing out loud. “To China,
With Love” captured the ups
and downs of the crashing econ-
omy, in Greece and globally. 

Aisha Kashgari touched the
audience with her poetic flow
in her native tongue. Kashgari,
who was born and raised in
Western China and is Uyghur by
birth, has published poems such
as "Daughter of the Silk Road",
and "Heavenly Kashgar" in
Uyghur literary reviews. Kash-
gari shared with the audience
her personal tale of arriving to
New York two years ago to es-
cape the oppression faced in
Western China that censors
artists of all kinds and the strug-
gle of having to leave her family
- who isn’t allowed to leave the
country - behind. Last summer,
an evening of her short comic
plays, including “At The Dia-
mond Shop” and “The Skin Doc-
tor”, was produced by Abduk-
erim, one of the best known
actors in Western China. 

Visual artist Lydia Venieri
presented her piece “Moonlight”

- both in English and in Greek -
the first artwork released for the
iPhone. The book was created
in honor of her first husband,
whom she referred to as her
“soul mate and sweetheart”, 10
years after his passing.  Venieri
was born in Athens, Greece and
is now based in New York and
is currently represented by Stux
Gallery in New York, and
Gallery Terra in Tokyo. Her
work “Tomorrow ~ Phosphor
Stars in White Nights” is cur-
rently on exhibit at the Venetia
Kapernekas Gallery
( h t t p : / / w w w . v e n e t i -
akapernekas.com/htdocs/cur-
rent.php). 

Alexakos and the people she
worked with believe there are
tremendous resources and tal-
ents within the Greek American
community. She said, “With
these events we are bringing
these talents and resources to-
gether to support each other, to
network, and in general have
great time.” The focus is on
women, but all members of the
community are welcome. There
will be more events like the one
on March 17 and there is a more
formal organization in the
works, about which an an-
nouncement will be made in the
future.

Women’s History Month Celebrated with Poetry, Fellowship and Wine

Kalliope Constantaras recited work from her second poetry
collection entitled 'Beyond Borders and Fragments.'

BROOKLYN – As Easter Sunday
is approaching; I thought it
would be a good idea to discuss
the neo-Byzantine architectural
movement or as many call it
"Byzantine Revival". As I started
researching for the article, I re-
alized that I was anything but
an expert in Neo-Byzantine Ar-
chitecture, which led me to seek
the advice of someone who is.
During my research a name was
brought up repeatedly by arch-
bishops and architecture maga-
zines: the name of Steven Pa-
padatos.

As I flipped through his firm’s
website I noticed the work of a
lifetime of dedication to three
things: a) the Greek community,
b) a Neo-Byzantine architectural
tradition, and c) a strict, me-
thodical, ultra-modernist ap-
proach to architecture. All these
seemed to come together per-
fectly in most of his work, in-
cluding his pride and joy, the
new Greek Orthodox church
headquarters in Tirana, Albania,
a mega-structure that is part of
a religious urban campus that is
as impressive as architecturally
controversial.

What is it that makes such a
work unique, I asked. Ever since
I was a child I was literally
dragged to churches, small or
large, in various places, for
Easter or for Christmas, and
they all just seemed to be ex-
actly the same to me. What
makes a great piece of Neo-

Byzantine architecture? The an-
swer is that just like any Classi-
cal, Renaissance, or Neoclassical
piece of architecture, a Neo-
Byzantine building limits the ar-
chitect's choices to a very strict
code of structural elements, dec-
orative elements and a set of
proportions that are not to be
messed with. I must admit that
because of my architectural
background I have always
tended to dismiss all this as
anachronistic, however, what I
realized after studying some of
his works and visiting one, was
that there is a very subtle set of
differences between successful
and banal Neo-Byzantine works
and the main differences were
in the handling of the propor-
tions as relating to the human
body and the overall building.
For example, his Church in
Tirana stands like a gigantic
monolith in a city consisting
mainly of small residential
buildings. As you approach it,
you feel powerless, while at the
same time getting a sense of
awe. As you enter, you are im-
mediately caught in the envi-
ronment similar to that of the
Cathedral of Chartres in France,
with similar sound reverbera-
tion and similar type of illumi-
nation. You still feel dwarfed
(the scale of this megalith is
enormous), but peaceful, as if
in the presence of something sa-
cred. This is a poetic effect that
can only be achieved through a

lifetime of experi-
ment, and a process
of on-going trial and
error, in which any
project is trans-
formed according to
the lessons learnt in
the one before it.
These lessons have
to do with the archi-
tect’s use of the tra-
ditional Byzantine
set of proportions,
and the emphasis
on the traditional
Byzantine spatial se-
quence. 

This attention to
proportion and the detailing of
the elements, but also the atten-
tion to a simple yet intriguing
sequence of spaces, along with
Mr Papadatos’s modernist influ-

ences, all came to-
gether in the com-
position of my per-
sonal favorite
work of his, which
in my view took
two completely
different ap-
proaches to archi-
tecture, explored
their essences, and
merged them per-
fectly in order to
create a master-
piece dedicated to
community gath-
ering and religious
worship. I am re-

ferring to the Annunciation Cul-
tural Center in Milwaukee,
erected on the side of a spectac-
ular Greek Orthodox Church de-
signed by one of Steven’s archi-

tecture heroes, Frank Lloyd
Wright. Just like it's creator, the
Cultural Center is humble and
low key, not trying to steal any
of the thunder of the Wright
church, but complementing it
and celebrating its historical im-
portance in a very clear and re-
spectful manner. 

As you enter the building,
you are taken over by a sense
that you get when entering a
church. You realize that the pro-
cession is pretty much the same,
but the proportions have been
transformed dramatically. You
are immediately captured in a
curved aisle, which gives you
only framed glimpses of the
Wright church, while isolating
you from the outside in the
same way that a church does.
This procession, a simple curve,
takes you through a set of light-
ing and sound conditions before
letting you exit the building
with a clear, framed view of the
Wright church. 

One of the things that make
these two buildings (Tirana and
Milwaukee) architecturally very
significant, is that Papadatos ob-
viously refused to take each in-
dividual project lightly. As part
of my profession, I have gotten
to know plenty of so-called “ec-
clesiastical architects” (what-
ever that means), who have
over the years developed recipes
for quick church design. As a re-
sult, communities across the
U.S. and Europe have been

filled with mediocre ecclesiasti-
cal designs that have no effect
whatsoever on the whole expe-
rience of worship – they are just
banal gathering spaces. What is
evident in the work of Pa-
padatos is that he is a real ar-
chitect, not a “church-maker”.
His focus is on true architectural
principles related to the site, the
structure or the building, the in-
tegrity of the building as it re-
lates to its context, and the life
that will take place within it. As
I have repeatedly said, architec-
ture is not a kit of parts in the
hands of an untrained individ-
ual. It requires talent, discipline
and focused work, especially
when it comes to public build-
ings that define the characters
of our communities.

Evangelos is an architect reg-
istered in Greece, an Associate
member of the A.I.A and a
LEED accredited professional.
He is a partner in P.E. Limpan-
toudis Construction and De-
velopment, a luxury residen-
tial construction and
development company in
Northern Greece. He currently
resides in N.Y. where he has
taught and published widely
on issues related to architec-
ture and urban design. For
more information, visit:
www.PELconstruction.com.
For responses to the article,
please email elimpan-
toudis@PELconstruction.com
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Byzantine Revival: The Thin Line Between the Successful and the Banal
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NEW YORK – “Open” is the key
to understanding the closed
world of “Dogtooth,” explained
Yorgos Lanthimos, director of
the Greek film, in New York on
March 30. He was in town to
promote the film showing at the
New Directors/New Films se-
ries, along with actors Aggeliki
Papoulia and Christos Passalis.
Openness was his mantra in
both his filmmaking process and
his original goal.

“I tried to never give direc-
tions or analyze,” he said of
working with his cast of six. In-
stead, he placed his actors
within an absurd situation and
had them play things out. 

Though shot in 35mm Cine-
mascope, with very few takes,

and based on a script, experi-
mentation was more important
than giving actors detailed char-
acter histories – or even names
or ages. Actor Passalis, who
plays the son, explains, “We did-
n’t need to have some things in
mind - we only had to try to be
real.” For him, the film was
about “fear as a weapon.” Ac-
tress Papoulia, who plays the el-
dest daughter, says that a scene
where she had to get in the
trunk of a car was scarier for
her than the sex scenes.

In the sealed-off world of
“Dogtooth,” games were essen-
tial. “We were bored to death
playing games,” his cast admit-
ted, who – in the film - hold un-
derwater breath-holding com-
petitions, anesthetic trials and
races to retrieve toy airplanes.
They also play dog, part of the

family’s twisted idea of home
security.

The film developed “organi-
cally” says Lanthimos. He never
has a sense of what a film will
look like when writing the
script. The aesthetic develops af-
ter he’s started working with the
cast and began preparing spe-
cific locations. He admits to –
early on – having considered
adding more of a science fiction
touch, but decided it would be
too complicated. 

The film’s ability to clinch
U.S. – and international - distri-
bution has everything to do with
openness. Is “Dogtooth” about
the Greek dictatorship? The per-
ils of home schooling? Shielding
kids from violence? Lanthimos
embraces all interpretations, but
doesn’t claim any of them. “I al-
ways try to make my films open,

open in interpretation,” he says.
He wasn’t out, for instance, he
says, to comment on Greece’s
wealthy.

Part of the Fog Films move-
ment of Greek directors, 36-year-
old Lanthimos was trained at the
Stavrakou Film School of Athens.
He was directing commercials
and dance videos by his early
20s. His previous films include
co-directing Lakis Lazopoulos’
2001 comedy “My Best Friend”
and independent film “Kinetta.”
He’s directing a cast including
Papoulia, in a staging of
Chekhov’s “Platonov” in Febru-
ary 2011. “I was lucky,” says Lan-
thimos. He’s working on another
script with “Dogtooth” co-writer
Efthymis Filippou.

E-mail:
angelike.contis@gmail.com

Award-winning Film Bares its Teeth in New York

Yorgos Lanthimos (C) director of the Greek film "Dogtooth",
with his actors Aggeliki Papoulia and Christos Passalis at a
press conference in NY at the Press and Communication Office
Permanent Mission of Greece to the UN on March 30. 
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The Annunciation Cultural Center in Milwaukee is in synch
with Frank Lloyd Wright's Greek Orthodox Church.




